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the most timid of mortals courage to dare all dangers of sea or 
land in her behalf. The engravings are all admirably executed by 
Mr. A. V. S. Anthony. 

A complete and richly-illustrated edition of the poems of Wil- 
liam Cullen Bryant, brought down so as to include his latest pro- 
ductions, makes a very handsome volume for the season. The en- 
gravings are, for the most part, from drawings by Birket Foster, 
Harry Fenn, and Alfred Fredericks. They are generally good, and 
some of them are of special excellence. Many of Mr. Fenn's 
landscapes have supreme charm, and Mr. Fredericks gives several 
instances of his marked imaginative power. 

There comes from abroad a very fully illustrated work on 
" Italy," that is worthy of special attention. It is a translation of 
a German work, and is illustrated with nearly four hundred en- 
gravings, about one hundred of which are full-page. The pictorial 
features of the book are very striking, the artists having succeeded 
in depicting with good effect the architecture, the people, the places, 
of the land of romance and song. 

Bayard Taylor's " National Ode " is in every way worthy of the 
artist's pencil, and the illustrations by Thomas Moran, Alfred 
Fredericks, Miss Hallock, and others, in the edition issued by 
Messrs. Gill and Co., of Boston, are for the most part very good. 
The drawings have generally spirit and effect, but they are rather 
too petite. Mr. Taylor's noble ode is worthy of a large and im- 
posing artistic treatment. 

The artists mentioned above appear again in Dr. Holland's 
" Mistress of the Manse," in which there are also drawings by 
Mr. E. A. Abbey, Miss Bridges, and Miss De Kay. The illustra- 
tions to the volume are not very numerous, but they exhibit the 
characteristics of the artists, whose drawings have been faithfully 
reproduced by the engraver. Nearly all the Art-work of the year, 
indeed, shows good execution by the engravers as well as by the 
designers. It is only just to mention that Messrs. Anthony, Bob- 
bett, Bogert, Harley, Linton, Morse, Marsh, whose work appears in 
all the better American illustrated books, cannot be excelled by 
any engravers in Europe. 

Several works with illustrations by the heliotype process have 
appeared. The principal of these are '' Gems of the Dresden 
Gallery," representing the most celebrated pictures in that world- 
famous collection ; " Gallery of Great Artisis," giving portraits of 
the most renowned painters ; " Gems of the Gray Collection," giv- 
ing a fine group from this remarkably large collection of engra- 
vings belonging to Harvard University ; and " The Titian Gallery," 
including twenty-four of the best works of the great Venetian 
■artist. Some of the plates in these volumes are striking and good, 



but we do not believe it possible to reproduce by any process the 
real force and spirit Of an original, nor can chemicals in any satis- 
factory way be substituted for the hand directed by instructed 
intelligence and art-feehng. Good engraving is never merely me- 
chanical. The artist's sympathies, his feeling, his art-instincts, 
appear in his lines, so that work by a cold, hard nature, is always 
cold and hard, while that of a man with large art-sympathies repro- 
duces the feeling, the qualities of tenderness or of force, that ani- 
mate him. 

Messrs. Stroefer and Kirchner, of New York, publish, with Eng- 
lish text, a series of German illustrations of " Shakespeare Scenes 
and Characters," consisting of thirty-six steel plates engraved from 
designs by Adams, Hofmann, Makart, Pecht, Schwoerer, and 
Spiess. As a whole the series of pictorial illustrations of Shake- 
spearean scenes is strikingly good. Some of the designs are too 
Teutonic in character, perhaps, but commonly the artist has been 
successful in the interpretation of character and incident. Makart, 
whose name is now so well known among Americans, is mentioned in 
the list, but there is only one subject from his pencil — this illustrating 
the well-known basket-scene in " The Merry Wives of Windsor," 
It is one of the best of the series, the artist having caught the in- 
dividuality of the actors and the spirit of the incident with decided 
success. The parting of Romeo and Juliet, by Hofmann, is scarcely 
true to the Italian character of the scene ; but the tomb-scene, by 
Spiess, is very good. Two scenes from "Julius Cassar," one by Adams 
and the other by Spiess, seem to us thoroughly antique in spirit 
and design. We have never yet seen a satisfactory Othello from 
any artist's pencil, and in this book the designers have not suc- 
ceeded better than others before them. Taken as a whole, as we 
have said, it is an excellent Shakespearean gallery, and shows that 
German artists are not inferior to German scholars in Shake- 
spearean lore. 

Mrs. Greatorex has issued a folio of etchings from pen-and-ink 
drawings, under the title of " Souvenirs of 1876," in which she gives 
illustrations of Mount Vernon ; Independence Hall, Philadelphia ; 
Christ Church, Alexandria ; the old Swedes Church in Philadelphia ; 
the Witch's House, Salem ; and other mementoes of places identi- 
fied with our early history. Mrs. Greatorex's etchings are well 
knov^'n by her series of "Old New York Houses." They exhibit 
boldness and freedom of touch, but with some exaggeration in their 
effects. There is rather too determined a purpose to be picturesque 
at all hazards. But we are glad to see in a lady's work the prefe- 
rence of character and strength to prettiness and pettiness. The 
folio is quite unique in its get-up. The etchings will be valued by 
collectors. 
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DIAZ DE LA PENA.— Narcisse Virgile Diaz de la Pena died in 
Paris, November i8th, in the sixty-eighth year of his age. His 
father was a native of Salamanca, Spain, but, having conspired against 
King Joseph, became a refugee from his native country and settled in 
Bordeaux, where his son was born, August 20, 1808. The elder Diaz 
was soon obliged to quit France, and, after various vicissitudes of for- 
tune, finally died in London. Madame Diaz had, in the meantime, re- 
mained in Bordeaux, and after the death of her husband went to Paris 
with her son, who was then ten years old, and, to support herself, gave 
lessons in Spanish and Italian. After a few years' struggle in Paris, she 
took her son to Sevres, and, while here, young Diaz turned his attention 
to painting, and studied diligently from Nature. While pursuing his 
studies in the woods of Sevres, he one day fell asleep on the grass, and 
on awakening found his left foot and leg disabled. This trouble at 
once assumed an alarming character, and soon after necessitated the 
amputation of his leg. As soon as he had sufiiciently recovered his 
health, he found employment in decorating porcelain plates and other 
objects. He sent his first picture to the Salon in 1831, and since that 
time he has painted a great number of works. At first he painted 
figures, but latterly he gave his entire attention to landscape-painting. 
In 1844 Diaz began to paint in that luminous style which from that 
time to the day of his death belonged only to himself, and whicli caused 
""* ''*'^°g"i'>on as the most eminent landscape-painter of his time. He 
. delighted to paint forest-scenes, and was particularly happy in lighting 



up the dark places with rays of sunlight, and touching with spots of 
gold the hoary tree-trunks. In 1845 he sent three portraits to the Salott, 
and in 1848 his ' Diana going to the Chase,' ' Venus and Adonis,' and 
' A Pack of Hounds in the Forest of Fontainebleau.' His figure-pic- 
tures are extremely rich in colour, and, where held in private galleries, 
are greatly esteemed. One of the latter, a ' Venus and Cupid,' is owned 
by William T. Walters, of Baltimore. He lias landscape-pictures in 
the galleries of the late A. T. Stewart and S. P. Avery, of New York ; 
H. C. Gibson and Adolphe Borie, of Philadelphia ; and other gentle- 
men in Boston, Cincinnati, and Chicago. Diaz was not a tall man, but 
robust In his appearance, and tawny as a gipsy. He was brusque in his 
address, but when interested became very eloquent. His hair was jet 
bla ;k, but age had begun to sprinkle it with grey. His large and deep- 
set black eyes, however, had lost none of their fire. Although encum- 
bered with a wooden leg, one of the old-fashioned kind, which he face- 
tiously called his drumstick, he moved about with great rapidity, and 
continued his sketching-excursions up to the time of his death. Diaz 
won the Salon medals in 1844, 1846, and 1848, and the decoration of 
the Legion of Honour in 1851. During the last ten years he had not 
exhibited at the Salon. 

Brooklyn Art Association.— The thirty-third reception and exhi- 
bition of the Brooklyn Art Association took place on Monday evening, 
December 4th, in the Art Building and Academy of Music in that city. 
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The entire Academy and Art Building were thrown open for the occa- 
sion, and more than three thousand persons participated in the opening 
entertainment. As usual, the parquet and auditorium of the theatre 
were profusely decorated with paintings, statuary, and flowers, and music 
was performed by a full orchestra during the evening. The exhibition 
of paintings consisted of more than four hundred works ; in addition to 
which there were about one hundred finished crayon-drawings contri- 
buted from the Art-Schools of the Polytechnic and Packer Institutes. 
The paintings were hung in the two large galleries of the Association 
under the direction of the artists R. W. Hubbard, M. F. H. De Haas, 
John M. Falconer, and John A. Parker, of the Exhibition Committee. 
The collection was, as usual, largely made up of paintings lent from 
private collections. Among the principal works were ' The Patrician 
Mother,' by Miss Anna M. Lea, a work that won for its author a medal 
of honour at the Centennial Exhibition ; ' Off Flushing, Coast of Hol- 
land — Brig hove-to, awaiting a Pilot,' by Maurice F. H. De Haas, which 
was also awarded a medal at Philadelphia ; ' Supplication,' a large Cen- 
tennial work by Seymour J. Guy, contributed from the collection of 
John H. Sherwood, of New York ; ' Girl, reading,' by Charles Chaplin, 
lent by Samuel P. Avery; a brilliant garden-scene with a lady re- 
posing among the flowers, by the Spanish painter Peralta ; ' Carnival 
in Madrid,' by Lizcano ; ' Sunnyside,' and ' Sleepy Hollow,' the home 
and burial-place of Washington- Irving, two pictures of grand size by G. 
H. McCord ; a brilliantly-painted park and lake scene by moonlight, by 
Culverhouse ; ' A View of New York from Newtown Creek,' by Charles 
H. Miller; 'Treasure-Trove,' a richly-coloured interior, by Blashfield ; 
' An Old Time Hunting-Scene in Germany,' by Hennings, of Munich ; 
and a 'View on the Boquet River, Adirondacks,' by Arthur Parton. 
Among the other principal names represented were J. C. Nicoll, J. G. 
Brown, David Johnson, Robert C. Miner, John A. Parker, Kuwassez, 
pere, B. F. Reinhart, George H. Hall, A. Stover, J. D. Barrow, C. Ogil- 
vie, William De Haas, J. D. Smillie, Jared R. Flagg, Alfred T. Bricher, 
S. R. Gifford, J. McEntee, P. P. Ryder, Mrs. H. A. Levy, Arthur 
Grantly, and William Hart. 

Corcoran Gallery of Art, Washington. — The following works 
of Art, purchased at the Centennial Exhibition, have been received at 
this gallery, and are on exhibition : Of Italian marble statuary, ' Maid as 
a Butterfly ' and the ' First Step,' by Prof. E. Caroni, Florence ; ' Forced 
Prayer,' by P. Guarnerio, Milan. Chinese section: Two vases and. 
square table, all cloisonn^, and ^aid to be three hundred years old. Ger- 
man section : Bronze monument of Frederick II. (the Great), by Ranch, 
of Berlin, 1851, five feet high,- exclusive of pedestal ; bronze monument 
of the ' Great Elector,' by A. Schlutter, Berlin, 1703, on a rotai-y co- 
lumn over six feet high ; statuettes of Emperor Frederick William and 
Crown Prince, three feet high. Japanese section : Large bronze vase, 
two lacquered boxes, music-stand, musical instruments, and glove-box ; 
two porcelain vases, eight feet high, one ditto seven feet, and large porce- 
lain basin. From Elkington and Co., London : Gfc/j-c«/7/-enamelled dish 
of St. George and dragon ; pair of enamelled-gilt plates, subject 'Puck ; ' 
two gilt and oxidised dishes, subject, ' The Twelve Months of the Year ; ' 
and a gilt and oxidised emperor's tankard. Also, a Corinthian bronze 
statuette of Augustus Ciesar in military dress, and a superb engraved 
magnum claret-jug, representing a fox-hunt, exhibited by John Miller 
and Co., Edinburgh. Several new casts from the antique and two pic- 
tures have also been recently added to this Gallery of Art. The former 
consist of ' Diana with the Deer,' ' The Wrestlers,' ' Boy pulling a Thorn 
from his Foot,' and four more slabs from the Frieze of the Parthenon, 
which last, added to those already received, make 196 feet of those fa- 
mous reliefs now forming the cornice of the Main Sculpture-Hall. The 
new pictures are an exquisite ideal head of a beautiful woman, by 
George A. Baker, and an historical subject by Ferdinand Pauwels repre- 
senting an incident in a church connected with the fate of Lievin Pyn, 
a magistrate of Ghent. Pyn was wrongfully accused and beheaded, but 
afterward the emperor ordered a solemn mass, during which a proclama- 
tion of Pyn's innocence was read in the presence of his family and his 
four accusers. 

Statue of Daniel Webster. — A bronze statue of Daniel Webster, 
presented to the city of New York by Gordon W. Burnham, Esquire, 
has been placed in the Central Park. It was unveiled, with the ceremo- 
nies usual to occasions of the kind, on November 25th, the orator being 
Mr. William M. Evarts. The statue is by Mr. Thomas Ball ; it was 
modelled in Florence and cast in Munich. It is fourteen feet high, and 
stands on a massive granite pedestal twenty feet high. The costume is 
the ordinary trousers, with the well-known " Webster coat " — of the 
dress-cut, but, as worn by Mr. Webster, of blue cloth with gilt buttons. 
The figure stands with the right hand thrust into the breast of the coat, 
a familiar attitude of the great statesman. At the side of the figure, 
reaching less than one-half its height, is a piece of fluted pilaster, par- 



tially covered with a cloak. Upon the pedestjil is an inscription quoting 
a well-known utterance of Webster : " Liberty and Union, Now and 
Forever, One and Inseparable ! " The likeness of Webster is very stri- 
king, losing nothing of his grand brow, the deep eye-sockets, the hol- 
low cheeks, the firm-set mouth. The form, on account of the height of 
the pedestal, seems dwarfed a little, but it exhibits all the peculiar cha- 
racteristics of the original — the massiveness, the sturdy strength, the car- 
riage of the head and shoulders. The statue is admirably placed, being 
at the intersection of the three highways opposite the Seventy-second 
Street entrance on the west, having a position that can be seen at a 
long distance by any of its approaches. It is a noble addition to the 
Central Park statues. 

The New York Centennial Loan Exhibition. — The New York 
Centennial Loan Exhibition, held in the galleries of the National Aca- 
demy of Design and Metropolitan Museum of Art, the net proceeds of 
which were to be devoted to the benefit of both institutions, was closed 
on the loth of November. The Exhibition was open two hundred and 
twenty days, and the paying admissions amounted to 154,441 ; the num- 
ber of catalogues sold was 46,033; and the gro.ss receipts $51,250.75. 
After deducting all expenses, the chief of which were for insurance and 
advertising, there were left for distribution $37,907.08. The design of 
the promoters of the Exhibition was to pay off the mortgage debt of 
the Academy, which amounted to about $28,000 ; and the floating debt 
of the Museum, $9,000. To carry out this object as far as practicable, at 
a meeting of the Executive Committee, held on Friday evening, Novem- 
ber 24th, it was resolved to award sixty per centum of the Exhibition- 
fund to the Academy, and forty per centum to the Museum. According 
to this recommendation, $22,744.25 were paid to the Academy and 
$15,162.83 to the Museum. Among the public-spirited Art-connoisseurs 
who were mainly instrumental in organising the Exhibition were 
Messrs. Parke Godwin, John Taylor Johnston, John H. Sherwood, 
Edwin D. Morgan, Robert L. Kennedy, J. W. Pinchot, Charles S. 
Smith, Julius Oehme, Mr.s. A. T. Stewart, Mrs. Paran Stevens, Samuel 
Hawk, Henry G. Marquand, and Miss Catharine Wolfe. 

JO Art, a new French journal of Art, published in Paris, and of 
which Mr. J. W. Bouton, of New York, is the agent for the United 
States, has some special claims upon amateurs and artists. The illus- 
trations consist principally of etchings, engravings on wood, and by 
some of the recently-invented processes. It reproduces by its swift 
methods many of the current works of Art in painting, sculpture, and 
decoration, and thus reflects with considerable vividness the Art-life of 
the day. These features, coupled with the growing interest in etch- 
ings, of which it has some good examples, give it value to Art-students, 
but its engravings, as a whole, have not a character likely to win the suf- 
frages of the general public. It is published weekly, but it is also put 
up in quarterly volumes, in which form American subscribers would be 
likely to prefer it. 

A statue of the famous Danish astronomer, Tycho Brahe, has re- 
cently been erected in Copenhagen : also one of Hans Christian Oer- 
sted, the discoverer of electro-magnetic power, who is represented lean- 
ing against a pillar, holding in his hand a telegraph-wire, against which 
he points a needle. This figure is the work of the Danish sculptor, M. 
Jerichau. 

A monument — designed and executed by a lady-sculptor of considera- 
ble talent, Miss Mary Grant, of London — to the memory of Lady Au- 
gusta Stanley has recently been placed on a wall of the south transept 
of the old Abbey Church of Dunfermline. It has the form of a bas- 
relief, the central panel of which is the figure of the deceased lady, 
representing as being carried to heaven by a group of angels. 

The gigantic picture on which the Dresden artist, M. Wilhelm Wal- 
ther, has been engaged, it is reported, for the last four years, is now 
completed. Its length is stated to exceed four hundred feet, the sub- 
ject being a " procession headed by heralds and musicians, followed 
by nobles, pages, soldiers, groups representing the Army, Instruction, 
and Industry ; a cavalcade of Saxon princes, from Conrad the Great to 
the present king, whose brother brings up the rear." This monster of a 
picture, which is in fact a frieze, was painted in the Royal Riding 
School, Dresden. 

A bronze statue of Field-Marshal Moltke, cast out of French can- 
non, has been erected in Parchim, in Mecklenburg-Schwerin, the birth- 
place of the distinguished soldier, who is represented in his uniform, a 
militaiy cloak being thrown over the shoulders : the figure stands on a 
pedestal of dark granite. 

We learn from the Moniteiir des Arts that Madame Goldschmidt 
(Jenny Lind) has been nominated an honorary member of the Academy 
of Arts at Stockholm ; she has presented to that institution a sum of 
40,00 crowns, the interest of which is to form a prize for a travelling 
studentship in painting, sculpture, and architecture. 



